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an impetus to those times, is no small proof of his genius *
The economic situation of Athens m 3 8 8 was one of deep
depression. The peasants suffered most from the general
pauperization. The impoverished farmer class is represented
both by the leading figure Chremylos and by the chorus. The
plot is chiefly concerned with the restoration of his sight to
the blind god of Wealth, who therefore ceases to favour with
his presence rascals and impostors, and visits good people only.
This is clearly pure fairy-tale We are in fairy-land, though in
the sad fairy-land of poverty The story realizes an ideal which
is not, as before, that of modest bourgeois enjoyment. It
stands simply and unequivocally for Money, Property, Wealth.
Because the story deals with honest and moderate men, this
new life of wealth keeps within modest limits, but it has lost
most of its poetry, lightheartedness and mirth It is governed
by stark economic facts
The explanation is that the Attic peasants, the small farmers
whom Aristophanes has described again and again, now occupy
a social and economic position different from and inferior to
that of earlier times The tale of Ploutos is based on the
existence of radical poverty, so radical as to be necessarily hate-
ful to the poor man who refuses to listen to the arguments of
Poverty, even when they are just. He has abandoned all hope
of driving out poverty by 'work and thrift'. Only the 'good
luck' of a fairy-tale can help him. Trade and craftsmanship
are hardly mentioned in the play, yet we know that at the time
they were entering on a new and prosperous phase. The con-
trast with the desperate situation of the country people must
have been all the greater Economically and psychologically
the peasants were undergoing a process which, without too
much fear of using a false modernism, we may well call the
growth of a rural proletariate
Ploutos' recovery of his sight has various results. The
sycophant becomes a pauper because there are no more law-
suits; we must assume that money was essential for going to
1 We might easily think that the mythological parodies of Aristophanes
(KokaloS) Atolosikori) which continued an earlier tradition, did not attain the
same importance in the development of literature as the type of comedy of which
the Ploutos is the earliest example, but we learn to our surprise that ancient scholars
talked in similar terms of the Kokalos In the Life of Aristophanes we are
practically told that in that play he anticipated Menander1